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MoceAwaeTcA AHTOHY Dedicated to Anton




HEBWOVIMbI/ CBET

ApceH PeBasos Arsen Revazov



LIGHT UNSEEN

“I shoot familiar objects created by nature and by
human design in light that we will never see,” says
Arsen Revazov about his photographs.

The technically complex and intricately calculated
works of Arsen Revazov break away from the
established confines of art photography and stray far
beyond our preconceptions of its intended uses and
potential. It is no accident that he prefers film to digital
techniques: with fim the subsequent manipulation is
less important that a contemplative and meticulous
preliminary analysis that enables him to anticipate all
the nuances of the shot-to-be.

Arsen Revazov uses infrared photography on special
film or digital sensors that are sensitive to emissions
of infrared radiation and a dark filter designed to pass
infrared light and block the visible spectrum. The
particular properties of infrared emissions enable the
artist to make psychedelic scenes in which deep black
sky or water contrasts with brilliantly white clouds and
trees.

The artist’s intention to depict an invisible world
transgresses the boundary between photography and
painting. The fierce battle between them that raged
almost a hundred and fifty years ago ended in a tacit
truce that ceded to photography the right to document
events and facts, record the environment and create

portrait “resemblances.” Artists were to retreat to the
realm of ideas, visions and the fourth dimension and so
invented pointillism, cubism, surrealism and ultimately
abstract painting and conceptual art.

Arsen Revazov’s infrared photography delineates
an invisible world or more precisely, a real world that
surrounds us every day but is not visible to human
eyesight. “The hidden harmony is better than the
obvious,” said Pablo Picasso who once overturned the
traditional representation of what is possible and the
methods of the visual arts. The art of Arsen Revazov
reveals not only a new quality in photography, but
also demands a reconsideration of the fundamental
principles of art photography and the scope of its
artistic language. As we look at these photographs that
convincingly depict the contours of a world invisible to
human eyes, we cannot help asking ourselves what
reality is and where its boundaries lie. Through Arsen
Revazov’s photographs made with “invisible light,” the
art of photography has been drawn into a discussion
that has been going on for centuries.

Architect and artist Alexander Brodsky, designer of
the show in the New Tretyakov, has highlighted the
drama of the exhibition by creating a total installation
that immerses the viewer in Arsen Revazov’s infrared
landscape compositions.

HEBWOVIMbI/ CBET

«51 CHYMaKD 3HaKOMble OOBbEKTbI, CO3AaHHblE MPUPO-
00 1 YeTOBEYECKNM PasyMOM, B TOM CBETE, KOTOPbIIA
Mbl HYKOrOa He yBUaUM», — roBopuT ApceH PeBasos
0 CBOWX poTorpadumsx.

CNO>XHbIE MO TEXHNHYECKOMY VCMONTHEHWIO U TLLATE b-
HO MpoOymaHHble paboTbl ApceHa PeBa3oBa paspbi-
BaOT YCTaHOBMBLUMINCSA LWABIOH W BbIXOOSAT Oa/1EKO 3a
rPaHuLbl Hallero NpeacTaBneHns O NpeqHasHaveHnn
N BO3MOXKHOCTSX (DOTOMCKYCCTBa. He cnydamHo Xy-
OOXXHVK MPEONoOYNTaET MIEHKY LMMPOBOM TEXHNKE: B
3TOM Cly4ae BabKeH He MocneayoLmi oToop, a BaoyM-
YMBbIV W CKPYMYJSIE3HbIM NpeaBapuTeSibHbI aHaus,
YTO MO3BOJIIET MPOrHO3MPOBAaTbL BCE HIOaHChl Byay-
Lero kagpa.

ApceH PeBasoB paboTaeT B TEXHUKE NHPaKpacHOW
dhoTorpadum, B KOTOPOW UCMONB3YHOTCS creLvansHas
doTonneHka nnn MaTpuua umhpoBoro goTtoannapa-
Ta, YyBCTBUTENbHbIE K MH(PaKpacHOMy CBETOBOMY
N3NYYEHMIO, U OCOBbIM TEMHbIN ULTP, MPOMyCcKa-
OLLMIM MHPaKpPacHbIA CBET, HO BGNOKMUPYIOLLNA BA-
OMMyto YacTb cnekTpa. Cneunuyeckme CBoOMCTBa
NHMPAKPACHOrO M3/TyHEHNST MO3BOISKOT aBTOPY CO3-
0aBaTb NCUXOOENMHECKME NEN3AKN, B KOTOPbLIX y-
OOKOE YepHOe HEDO W BOAA KOHTPACTUPYIOT C Oc/e-
AUTENBHO GenbiMM Obakamm 1 OEPEBBAMMN.

B cBoeM »xenaHun n3obparkaTb HEBUOUMBIA MUD XY-
OOXHVK HapylaeT TPAOMUMOHHYIO TPaHWULy Mexay
dhoTorpadmen n nzobpasnTtenbHbIM UCKYCCTBOM. XKe-
CTOKas 6opbda MeXay HMU, Pa3BEepPHYBLLAACS NOYTU
noaTopa CTONETUS Hadafd, 3aKOHYMIaCh Hers1acHbIM
nepeMnpuemM, korga doTorpadgus oTcTosa CBOE
NpaBoO [OOKYMEHTVPOBATb COBbITUSA U (haKTbl, (PUKCK-

pPOBaTb OKPY>KaIOLLMM MUP 1N CO30aBaTb «MOXOXUE»
NOPTPETbI.  XyOOXHUKaM MPULLIOCE OTCTYMUTb Ha
TEPPUTOPUIO UAEN, CHOBUOEHWA N YETBEPTOrO 1U3Me-
pPeHVs, MPUAyMaB NyaHTUIN3M, KyorsMm, Croppeasinam
N, HAKOHeL,, abCTPaKTHYIO XKMBOMUCh 1 KOHLENTyaslb-
HO€E NCKYCCTBO.

VIHtbpakpacHble doTorpadum ApceHa PeBaszosa OTO-
OpaKatoT HEBUAMMbBIV MUP, @ TOYHEE, MUP PeasibHbIN,
EXEOHEBHO OKPY>KatOLLMA HaC, HO He BWAOHbIA MPO-
CTOMY 4esioBeHeCKOMy rnagy. «CKpblTas rapMoHUS
Jydlle, 4em o4eBuaHas», — roBOpPWI Beavkuia [la-
610 lunkacco, Korga-To MNepeBepHyBLUWA TpaauLmj-
OHHble MpPeaCcTaBNeHNs O BOSMOXKHOCTSAX U MeTodax
N3006pa3nUTENBHOrO MUCKYCCTBa. TBOPYECTBO ApceHa
PeBa3oBa He TONbKO OTKPbIBAET HOBbIE KavecTBa (Po-
Torpadun, HO BbIHYXKOAET MEPECMOTPETb 6a30Bble
NPUHLMMLI POTONCKYCCTBA U OManasoH ero XyooxKe-
CTBEHHOrO si3blka. 945 Ha CHUMKW, YOeamTensHoO 3a-
nevaTnesLUe KOHTYPbl HEBUOMMOIO YesI0BEHECKOMY
rnasy Mvpa, 3puTeslb HEBOJIbHO 331aeTCS BOMPOCOM,
YTO €CTb PEa/IbHOCTb U IO KOHYarTCs ero rpaHunLp.
bnaropaps cHuMkam ApceHa PeBasoBa, caesiaHHbIM
B «HEBWOMMOM CBETE», UCKYCCTBO (hoTorpadnn oka-
3a/10Cb BOBJIEYEHO B ANCKYCCUIO, MPOOOSIKAIOLLYIOCS
y>Ke He OjHy COTHIO JIeT.

LOvsaiHep 3KCNo3uLMK, apxXUTEKTOP U XYOOXHUK
AnekcaHaop bBpoacku nooqepkHysl  apamMartypruo
BbICTaBKW, co30aB B HOBOW TPETbSIKOBKE TOTaSIbHYO
NHCTaNIALMIO, MO3BONSAIOLLYIO MakCUMasibHO Morpy-
3UTbCS B KOMMO3NLUMN  UHIPAKPACHbIX Men3axxei
ApceHa PeBa3sosa.



MacLutabHble nHpakpacHble doTorpadum,
NPenCcTaBieEHHbIE B 3TOM pasfene, CHATbI B
pasHbiX ropogax C MCNonb30BaHueM npue-
Ma OBOMHOWN 3Kcnosnumn. Ha ognH 1 TOT Xe
HeraTuB HaNOXXEeHbl MOOYEpPeaHO ABa Kaapa,
CIOXKETHO CBSA3aHHble Mexay cobon. B code-
TaHUN C UH(PaKpPacHONn (POTOMNEHKON 3TOT
NMPVYeM CO3AaeT OLyLLEHNE HOBOWM peanbHO-
CTW, CJIOBHO KOMMO3UUMS KaXkOoro Kagpa
Obl1a yBUgeHa aBTopoM 13 YETBEPTOroO MNpo-
CTPaHCTBEHHOIO M3MEPEHMS 1 CNpoeumnpo-

BaHa Ha NJI0CKOCTb.
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doTtorpacdmm 13 cepum ObIIM CHATbI B
Poccun Ha nHppakpacHyto naeHKy, oTneva-
TaHbl B KpacHOM LIBETe, a 3aTeM noasep-
rHyTbl aBTOpCcKou Aedopmaunn. Oencteys
nonobHo abcTpakuMoHUCcTaMm cepenunHbl
XX Beka, KoTopble crubann u KoMKanu
XOJICTbl, CTPEMSACH BbISIBUTb HOBbIE Ka4ecTBa
>KMBOMUCHOro nosoTHa, ApceH Pesasos
CMMHaeT OyMa>KHYl0 OCHOBY oOTne4vartka.
Takum o6pasom, AByxmepHasi doTorpadus
npespawaeTcsd B OObEMHbIA apT-OObLEKT,
rAe OCHOBA UrPaeT CTOJb XKE BaXKHYO POJib,

4YTO N N306paKeEHME.

OTO €AVMHCTBEHHbIN MPOEKT >XYypPHaNUCTa,
06LLEeCTBEHHOIO [eaTens, nonyaspHoOro
6norepa, 0gHOro n3 «oTuUoB PyHeTa» AHTOHA
Hocuka (1966-2017) B o6nactn coBpemeH-
HOIO UCKYCCTBa, B KOTOPOM AHTOH BbICTYMWN
KypaTOpOM BbICTaBKM CBOEro CTapuH-
Horo pgpyra ApceHa PeasoBa. 3kcno-
3nums «KpacHasa-npekpacHasa» (Red/Slash/
Beautiful) 6bna npegcrtasneHa B 2017 ropy
B BeHeuunmn Bo Bpems 57-in MexayHapoaHo

6ueHHase CoBPEMEHHOrO NCKYCCTBa.

«ApPCEeHy He VHTePecHO rpo rnas. Emy uH-
TepecHo rnpo abcosmotr. OH XOYeT UCMOJIb-
30BaTb (poTOrpahu4ecKyto TEXHUKY UMEHHO
/151 TOro, 4TObObl yBULAETE OKPYXXAKLLNA MUP
TakuM, KakuM ero He MOXET yXBaTUTb Halle

HECOBEPLLEHHOE 3PEHNE>.

Bnor AHToHa Hocuka, 2016
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MHcTannsaums, NocBsLeHHast BEHELNAHCKAM
paboTtam ApceHa PeBa3oBa, 6bina 3agymaHa
1N OCYLLECTBJIEHA MPU YYacTUM apXxXmUTekTopa
AnekcaHpgpa bpoackoro. CdhopmrpoBaHHoe
BpoackMM MpoCTpaHCTBO OTChIIaeT K obpa-
3y Bonbworo kaHana. C nMnpoBu3npoBaH-
HOro MOCTa OTKPbIBAOTCA CMEHsIoLne opyr
apyra sugpl BeHeunmn, CnoBHO NbIBYLLME MO
BoAe. HekoTopble CHUMKN, NPeACTaBEHHbIE
B 3TOM pasgene, 6bin cpoenaHbl ApceHOM
PeBa30BbIM «C pyK», YTO CHATAETCS NPaKTU-
YeCKN HEBO3MOXKHbIM BO BpeMsi MH(ppakpac-

HOI CbeMKN.
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BeHeuus B Monoke

«¥l CHSN 9Ty Cepuio OOBLEKTMBOM «MO-
HOKMb», cOeflaHHbIM Ha 6ase cTapo-
ro coseTtckoro «MHpyctapa» 50 mm. Y
NH(PaKpacHoO MNMEHKN MNOBbILLEHHAA Ma-
KPOKOHTPAaCTHOCTb, OCOBEHHO ecnu B Ka-
Jpe oKasblBaeTcs BOOA — OHa BbIXOOUT
B WH(pPaKpacHOM CBeTE abCOJIIOTHO 4Yep-
HOW. Y MOHOKJISA, HA060POT, O4EHb HU3KMIA
MUKPOKOHTPAcCT. Takum obpas3om s 3agy-
Masl COBMECTUTb BbICOKMI MakKpOKOHTPaCT
N HU3KNA MUKPOKOHTPACT, Cen B roHOo-
ny v nonnbi. [eHb 6bll CONMHEYHbIN, 00b-
€KTUB 51 OTKPbI1 HA MOJIHYKO AbIPKY, Y4TOObI
XOTb KaK-TO COXPaHUTb PE3KOCTb B OBUXKE-
HUW: TakumMm 06pa3oM MHEe yAanocb MOCHU-
MaTb BeHeumnto ¢ HU3KOM TOYKM 1 JOBOJIBHO

HeOoObI4YHbIM 06Pa3oM».

ApceH PeBa3zos
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UtanbsHCcKue KBagparbl

. Bt «Cepusi  «/TanbsiHCKue KeBapgpatbl» Mos-
] BMUaCb MOYTW cly4anHo. S noexan nyTe-
wecTteBoBaTb No WTtanum cHumatb ceputo

«Itanua n3 4-ro namepeHus». CnoxxHble

: doTorpadun, [BOMHAA JKCMO3ULUSA, TO
€CTb CbeMKa ABYX KagpoB Ha OAVH Hera-

; : - TUB (9 MPOCTO He nepemMartbiBan MieHKy).
; MHdpakpacHas nneHka, apXUTeKTYpHble

obbekTuBbl Schneider, weenuapckas Alpa

C XOPOLUM LWNPTOM 1 XONAEPOM 6 X 6 MM

(ogHa 13 MOMX NIIOBUMbIX Kamep), TSXKEeNbIN

LwTaTuB — BCe Kak Bcerga. S npegnonaran

: penaTtb KBagpaTbl B Ka4eCTBe MbICNEHHOM

; npoekunn Teccepakta. Ho no4ytn Kaxkabln

3 ! 4 pas, Korga 4 genan Mok ABOMHYK 9KC-

' no3nuMIO, S 4aCTO He MOr yOep»kaTbCs,

-—1“.—: . . : 4TObbl He cpAenatb OObIYHYI0, MNPOCTYHO

! o o ¥ . — Y>XK O4YeHb BCe OblIO KpacumBO BOKPYr

1 . ¥ MeHsl. S B3sin ¢ cobon okono 50 pynoHoB

' LAY nneHkn Efke ¢ ncTtekarowmym cpokom xpa-

]

—f_ — . | I HeHns,, a VIK-nnenka nopTtutcs ropasno
sl m ; 4111 ObICTpee 0ObIYHOM, MO3TOMY S PELUN He

- W - ~ XaneTb «NaTpPoHOB». Tak nosismnack cepust
= |§- '§ ] «MITanbsiHCKMe KBagpaTbl». Y HEKOTOPbIX 13

- / 9TMX paboT ecTb AafibHue POACTBEHHUKU
B cepun «Ttanma n3 4-ro n3MepeHns», Ho
I |I | MHOMMe Kagpbl YHUKanbHbl N HAKAKNX pog-

d 1R N i CTBEHHVKOB HE UMEIOT>.

N ‘ ApceH Pesasos
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Tpy6bl BeHeuun

«BeHeumaHckne Tpybbl 4acTo KpacwuBbl.
VHorpa o4veHb KpacuBbl. K coxxaneHuto, nx
He Tak-TO JIerko pasrnsaaeTb C 3eMAN: ynu-
Uubl B ropoge y3kme. Tem 6onee mx noytu
HEBO3MOXKHO Pas3rnsgeTb BONN3N — Hy>XKeH
6uHoKNb. BmecTo 6uHoknsa a B3sn Nikkor
300 mm /4,0 n cen B nogky. S Hapgesincs,
4TO Ha hoHe 4YepHoro Heba (ogHa 13 ce-
PbE3HbIX MPUYMH, 3acTaBNSKOWMX MeHs
npegnoyntate WMK-nneHky ob6bi4HOn 4YB)
BEHeLMaHCcKne Tpybbl CTaHyT sipye 1 dak-
TypHee. KpacHblil OroHb npespailancs B
HUX B CMHWIA ObIM 1 yneTan B YepHoe Hebo.
OroHb norac, AbiM pasBessics, TPyObl U

HebO oCTanncChb».

ApceH Pesazos
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Cepusa oTorpacuin, obbegnHeHHas yc-
JIOBHbIM Has3BaHWeM «[lepeBbsi-apXuTek-
Typa-Bofa-3emMsisi», OTpaKaeT He TOSbKO
>KaHPOBOe pasHoobpasne paboT ApceHa
PeBa3oBa, HO 1 ero TeMnepamMmeHT XyOoX-
HUKa-MyTELECTBEHHMKA, HE paccTaroLle-
rocsi CO CBOEl CJIOXXHON n rabapuTHON
annapaTypoil gaxke B cambiX OafibHUX Mo-
e30Kax. BonblunHcTBO KagpoB OTCHATO Ha
LWMpoKoopMaTHYt0  MJIeHKY, MO3BOJIstO-
Wyt 3aduKcMpoBaTb MNaHopamHble Bugpbl
N macwrabHyto apxutektypy. OTtnedaTku
HebonbLIOoro, KabnHeTHOro cgopmara, Bbl-
6paHHble oS AHHOW SKCMO3WLMK, MOSHO-
CTblO COXpPaHAKT BrhevatneHne MOHYyMeEeH-

TanbHON KOMMO3NLNW.
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YeTbipe MacluTabHble naHopambl, CO3[aH-
Hble B pasHbIX 4acTsAX CBETa, MO3BONSAIOT
NPOAEMOHCTPMPOBaTbL OCOOble KadecTsa
Komnoaunumin ApceHa PeBasoBa, COCOOHbIX
BblAEPXXaTb MHOXXECTBEHHOE YBENNYEHNE.
Kak UCTMHHBIN XyOoXXHWK, ApceH PeBasos
CTPEMUTCH HaNTV maeanbHOe paBHOBeECKE
KOMMNO3WUMK, rae BCce AeTann HaxogaTcs B
rapMoHun. MoaToMy HeyamMBUTENbHO, YTO
no cTerneHn npogyMaHHOCTW U MO BU3Y-
anbHOMY BOCMPUATUIO 3TW NPOU3BELEHNS
HanOMMWHAKT MOHYMEHTaSIbHblE >XMBOMMUC-
Hble NofoTHa. Ho ecnu Xunsonucew, MOXeT
no3sBoNnTb cebe HeKOTOPble MOrPeLLIHOCTH
NnepcneKkTMBbl, TO pamMKa BUAoOUCKaTENSA U
CBEpX4YyBCTBUTENIbHASA MieHka TpebyroT

BbIBEPEHHOIO pacyeTa Kaxgoro kagpa.
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BeHeumaHckime
ranmounHaums No. 5

2015

Llndpoas nurmeHTHas nedatb
10 x 164 cm

Tupax 1/10

BeHeuaHckie
ranmoumnHauun No. 6

2015

LlndpoBas nurmeHTHas neyatb
M0 x 164 cm

Tupax 1/10

BeneumaHckre
rannounHaun No. 4

2015

Lindpoeas nurmeHTHas nedaTb
1@ x 164 cm

Tunpax 1/10

BeneumaHckre
rannounHaumn No. 2

2015

Lindpoeas nurmeHTHas nedaTb
1@ x 164 cm

Tupax 1/10

BeHelnaHckime
ranmouunHau No. 3

2015

LlndpoBas nurmeHTHas nedatb
M@ x 164 cm

Tuvpax 1/10

BeneumaHckre
ranntounHaun No. 4

2015

Lindpoeas nurmeHTHas nedaTb
1@ x 164 cm

Tunpax 1/10

\enetian
Hallucinations No. 5
2015

Pigmented inkjet print
on Hahnemuhle paper
110 x 164 cm

Edition 1/1@

\/enetian
Hallucinations No. 6
2015

Pigmented inkjet print
on Hahnemuhle paper
M@ x 164 cm

Edition 1/10

\enetian
Hallucinations No. 4
2015

Pigmented inkjet print
on Hahnemuhle paper
110 x 164 cm

Edition 1/1@

\enetian
Hallucinations No. 2
2015

Pigmented inkjet print
on Hahnemuhle paper
1@ x 164 cm

Edition 1/1@

\Venetian
Hallucinations No. 3
2015

Pigmented inkjet print
on Hahnemuhle paper
M0 x 164 cm

Edition 1/1@

\enetian
Hallucinations No. 4
2015

Pigmented inkjet print
on Hahnemuhle paper
M@ x 164 cm

Edition 1/1@

KpacHas cesepHas peduka
2017

Lndposas nurMeHTHas nedartb
46,5 x 56,5 cm

Tpax 1/50

KpacHbih PocTtos

2017

Lindppoeas nurmeHTHas nedarb
85 x 124 cm

Tupax 1/1

KpacHblli vaiiHmk

2017

Llndposas nurmeHTHas nedatb
46,5 x 56,5 cm

Tupax 1/50

KpacHblin Tonop

2017

LUindpoeas niurmeHTHas nedatb
85 x 125 cm

Tupax 1/1

Tpu KpacHbIX OKHa

2017

Lndposas nurmeHTHas nedatb
85 x 124 cm

Tupax 1/

KpacHble KHUM Ha pade

2017

Lndposas nurMeHTHas nevartb
46,5 x 56,5 cm

Tupax 1/50

HeTblpe KpacHbiX UeTBepT
2017

Lndposas nMrmeHTHas nedartb
85 x 124 cm

Tupax 1/1

Red Northern River
2017

Pigmented inkjet print
on Hahnemuhle paper
46.5 x 56.5 cm
Edition 1/5@

Red Rostov

2017

Pigmented inkjet print
on Hahnemuhle paper
85 x 124 cm

Edition 4/4

Red Kettle

2017

Pigmented inkjet print
on Hahnemuhle paper
46.5 x 56.5 cm
Edition 1/5@

Red Axe

2017

Pigmented inkjet print
on Hahnemuhle paper
85 x 125 cm

Edition 1/4

Three Red Windows
2017

Pigmented inkjet print
on Hahnemuhle paper
85 x 124 cm

Edition 1/

Red Books at the Dacha
2017

Pigmented inkjet print
on Hahnemuhle paper
46.5 x 56.5 cm
Edition 1/50

Four Red Quarters
2017

Pigmented inkjet print
on Hahnemuhle paper
85 x 124 cm

Edition 1/4

19

20

27
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28
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KpacHas kogsa

2017

Lindpoeas nurmeHTHas nevatb
46,5 x 56,5 cm

Tupax 1/50

KpacHas npomsoHa

2017

Lndposas nirmeHTHas nedatb
85 x 124 cm

Tupax 1/

KpacHoe none

2017

Lindposas nurmeHTHas neuatb
85 x 125 cm

Tupax 1/

KpacHas 15@0-munnmmeTtposas
naHopama

2017

Llndposas nurmeHTHas nedatb
85 x 124 cwm

Tupax 1/

KpacHas MenbHMLAa

2017

Ldposas nMrMmeHTHas nedartb
85 x 124 cm

Tupax 1/1

KpacHbii HoBoaesumymin 2
2017

Lindpoeas nurmeHTHas nedarb
46,5 x 56,5 cm

Tupax 1/50

KpacHbii Hoeogesnumii

2017

Lindpoeas nurmeHTHas nedarb
46,5 x 56,5 cm

Tupax 1/50

Red Goat

2017

Pigmented inkjet print
on Hahnemuhle paper
46.5 x 56.5 cm
Edition 1/50

Red Industrial Zone
2017

Pigmented inkjet print
on Hahnemuhle paper
85 x 124 cm

Edition 1/4

Red Field

2017

Pigmented inkjet print
on Hahnemuhle paper
85 x 125 cm

Edition 1/4

Red 150 mm
Panorama

2017

Pigmented inkjet print
on Hahnemuhle paper
85 x 124 cm

Edition 1/4

Red Mill

2017

Pigmented inkjet print
on Hahnemuhle paper
85 x 124 cm

Edition 1/4

Red Novodevichiy Monastery 2
2017

Pigmented inkjet print

on Hahnemuhle paper

46.5 x 56.5 cm

Edition 1/5@

Red Novodevichiy Monastery
2017

Pigmented inkjet print

on Hahnemuhle paper

46.5 x 56.5 cm

Edition 1/5@

AnekcaHap bpoackuii
OCKI8 BKCMOSMLIAN
2019

BeHeums B monoke
Moroknb No. 6
2017

BeHeuus B monoke
MoHoknb No. 9
2017

BeHeuus B monoke
MotHoknb No. 2
2017

BeHeuus B Mmonoke
Monoknb No. 1
2017

BeHeuwus B monoke
MoHoknb No. 8
2017

BeHeuws B Monoke
Monoknb No. 4
2017

Alexander Brodsky
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Edition 1/50@

Between \Water and Earth No. 9
2019

Pigmented inkjet print

on Hahnemuhle paper
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on Hahnemuhle paper
72 x 128 cm

Edition 1/10

Jungle, Cuba

2015
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